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Graeco-S}frian Glass 



Gift of Mrs. W. Scott Fitz 



Ancient Glass from Syria. 

MORE transparent than the glass of Sidon '* 
is Lucian*s description of a beautiful com- 
plexion. Lucian was a Syrian by birth, and he 
may have been thinking of such glass as that of 
which many examples have been recovered from 
graves of Hellenistic Syria. It is not now the 
original transparency, however, that makes this 
glass specially attractive to collectors, but the in- 
terest of its delicately proportioned and graceful 
shapes and of the iridescent colors which the long 
processes of disintegration in the earth have given 
to its rounded surfaces. 

Through the generous gift of Mrs. W. Scott 
Fitz the Museum has recently acquired a number 
of unusually beautiful examples of Graeco-Syrian 
glass. The two cuts presented here illustrate the 
interest of its forms ; and the play of light on its 
surfaces, even as recorded in the photograph, will 
suggest to those who have seen ancient glass the 
charm of the colors, which appear in ever-varying 
combinations with changes of light and point of 
view. These pieces are now exhibited in the case 
of Greek and Phoenician glass, in the room of 




QraecO'Syrian Glass 



Greek terra-cottas. They were obtained by 
excavations in the region of Damascus. 

The significance of these objects, like that 
of finely-cut precious stones, is dependent on 
their form, their color and the quality of the 
material in which they are shaped. In jewels 
one feels the efficiency of the human skill 
which has revealed all the beauty inherent 
in the material offered by Nature. The iri- 
descent glass shows a reversal of that process : 
the unconscious natural forces have enhanced 
the maker's design by a contribution of color 
which he could never have achieved. 

S. N. D. 

Exhibitions. 

The Exhibition of Japanese Sword 
Guards, or tsuba, announced in the last 
Bulletin, will be opened in the Japanese cabinet 
early in April. The tsuba is a small transverse 
plate of metal placed between the grip and blade 
of a sword to protect the hand from a glancing 
blow. About five hundred specimens are com- 
prised in the present exhibition, products of the 
common hand, the skilled, the expert, and the master 
hand. These pieces represent nearly every phase of 
metal working, including casting, forging, chasing, 
stamping, inlaying, damascening and incrustation 
work. 

The Museum is fortunate in having in its service 
an artist in metal, Mr. Kakuya Okabe, whose train- 
ing in Japan and whose studies since have enabled 
him to provide the material for a historical and 
descriptive catalogue of the exhibition, which will 
remain as its memorial and as a book of reference 
for this branch of Japanese art. The volume 
contains, in addition to the catalogue proper, a 
brief history of tsuba making and an alphabetical 
index to artists and schools. Many allusions and 
mythological stories, a knowledge of which is use- 
ful in this and other branches of Japanese art, are 
explained. It is illustrated by reproductions of 
drawings by Mr. Okabe and by half tones of a 
number of the specimens ex- 
hibited. The catalogue will 
be sold at the Museum for 
$0.75, and will be sent post- 
paid for $0.80. 

An Exhibition of 
Jewelry arranged in the 
„^^ Wood Carving Room in- 

cludes brooches, pendants, 
necklaces, watches and about 
sixty rings. The pieces are 
of elaborate workmanship 
and set with many stones, 
and come from Spain, Italy, 
Hungary, Persia, Portugal, 
France and India. Some 
brilliant bits of Jeypur enamel 
Gift of Mrs. W. Scott Fitz are shown. 
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The Massachusetts Colonial Exhibit for 
the Jamestown Exposition has been shown in the 
Textile Gallery of the Museum since Washing- 
ton's Birthday. A joint invitation to visit the 
exhibit was issued by the Trustees and the Man- 
agers to the Governor of the State, the Execu- 
tive Department, the Executive Council, the State 
Boards and Commissions, the Senate and House 
of Representatives, the Mayor of the City, the 
Board of Aldermen and the Common Council. 
The Governor and Executive Council were present 
on March 1 3 and were met by representatives of 
the Managers and of the Trustees. The number, 
variety and value of the objects shown make the 
exhibition a very exceptional illustration of Colonial 
life and art. A large collection of Colonial silver- 
ware occupies one case. Near it are shown many 
miniatures. Among the rare books of the Colonial 
printers are a number loaned by Harvard College 
and the Public Library. Laces used during Colo- 
nial times, fans used, and some of the actual suits 
and gowns of the period are among the many 
objects of interest. Portraits by Copley, Smibert 
and others are represented by copies, and there are 
numerous engravings and photographs. 



Mr. William Endicott's Retirement. 

ON February 19 last Mr. William Endicott, 
former President of the Museum, and Trustee 
since its foundation, asked to be relieved of re- 
sponsibilities which advancing years were rendering 
burdensome to him. 

At a meeting of the Board, called to take action 
on Mr. Endicott's resignation, it was accepted, and 
the following minute was adopted and made a part 
of the record of the meeting : 

"The Trustees of the Museum of Fine Arts 
have received with great regret the resignation of 
Mr. William Endicott, who has been a member 
of this Board ever since its creation in 1870, and 
who before that time was one of the promoters of 
the plan for a Museum of the Fine Arts in Boston. 

" He took a prominent and active part in the 
initial steps necessary to arouse the interest of the 
community, and induce them to assist generously 
with the funds necessary for the purpose. And 
from the day of his connection with the Museum 
up to the time of his resignation he has been an 
interested worker in everything which he thought 
could be to the advantage of the Museum, and an 
opponent of anything which in his opinion might 
do it harm. 

"In 1 888 he was appointed Treasurer pro tem- 
pore during the absence of the Treasurer. He 
was appointed a member of the Finance Com- 
mittee in 1 889, and has served on it ever since. 
In 1 894 he was reappointed Treasurer pro tempore 
in the absence of Mr. Gardner, and continued as 
such during the following year. In 1896 he 



became President, and was reelected so annually 
until the year 1 900. 

" Thus during a period of more than thirty-five 
years of continuous service he has been a most 
conspicuous and important worker in the interests 
of the Museum, and the Trustees cannot permit 
his official connection with them to be severed with- 
out putting on record their appreciation of his ser- 
vices, in starting the Museum at the outset, and of 
his untiring efforts in its behalf. The Museum owes 
to him a debt of gratitude as great as, if not greater 
than, to any other of its benefactors now living.'* 



Circular of the Committee on the Mu- 
seum Inviting Annual Subscriptions. 

THE Trustees of the Museum of Fine Arts 
gratefully acknowledge the subscriptions re- 
ceived during the past year for current expenses 
and ask a renewal of this aid for the year to come. 
A special request to subscribe $20 y $50, $100 
or more is addressed to those who are in a posi- 
tion to respond. In answer to the last appeal, 
1,038 subscribers contributed $17,966, a sum 
$1,508 in excess of any previous subscription 
and greater by $3,686 than that of the previous 
year. This increase in income, with exceptional 
economies in expense during the past year, es- 
pecially in salaries, contributed to reduce the 
annual deficit from $20,493.50 in 1905 to 
$4,770.29 in 1906. 

It is the happy record for each year that the 
Museum is more fruitful of benefit to all classes of 
the community than ever before. The annual 
report for 1906, about to be issued, tells of a 
period of activity and progress. The collections 
have been notably enriched, both by gift and 
purchase. The Lecture Room, first opened in 
March, and the Handbook, first published in June, 
are two new means of instruction whose popularity 
proves their value. Plans for increasing the use- 
fulness of the collections to the people are being 
carefully considered in anticipation of the larger 
opportunity which will be presented in the new 
building. 

To maintain in effective operation an institution 
as important as the Museum has become demands 
the generous aid of all those in the community 
who are able to respond to its yearly call, and this 
aid is now invoked in the assurance that it will be 
given again with ready liberality. 

It is needless to remind the friends of the Museum 
that it receives no aid from the city or state. There 
is no appropriation for its benefit from the regular 
taxes, and it relies on its well-wishers to tax them- 
selves voluntarily for its support. 

Committee on the Museum : 

Benjamin Ives Oilman. J. Templeman Coolidge, Jr. 

William Sturgis Bigelow. Francis L. Higginson. 
Arthur T. Cabot. Gardner M. Lane. 

J. Randolph Coolidge, Jr. A. IV. Longfellow, 

Denman W. Ross. 



